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[bookmark: _Toc207871862]Music Stage 5 – sample assessment task – Australian perspectives
Assessment due date: Term 3, Week 5
Outcomes being assessed
A student:
· MU5-PER-01 performs repertoire with stylistic awareness and musical expression
· MU5-PER-02 manipulates and combines the elements of music in performance to communicate musical ideas
· MU5-LIS-01 uses listening skills to analyse music in relation to stylistic, cultural, historical and social contexts
Music 7–10 Syllabus © NSW Education Standards Authority (NESA) for and on behalf of the Crown in right of the State of New South Wales, 2024.
[bookmark: _Toc207871863]Task description
Perform a piece of music by an Australian composer or artist. The performance can be presented as a soloist or as an ensemble. If performing in an ensemble, each member’s part must be clear. A backing track can be used with the performed part removed from the recording.
Prepare and present an introduction to the performance that outlines how the performance reflects the stylistic features and cultural, historical and/or social context.
Note: explicit lyrics are not to be performed. Spotify identifies songs with explicit lyrics with ‘Explicit’ or ‘E’ tags. 
[bookmark: _Toc148336767][bookmark: _Hlk166060133][bookmark: _Toc207871864]Submission details
This task is to be presented in class. Your teacher will guide you to select the best submission format for the introduction from the list below:
verbally present and submit a written introduction
verbally present the introduction
submit a hard or electronic copy of the introduction.
The recommendation for the introduction length is 1 to 2 minutes or for a submitted introduction, half to one page.
[bookmark: _Toc207871865]Formative check-in opportunities
Week 1 – inform your teacher of the piece you plan to perform and whether it is as a soloist or an ensemble member
[bookmark: _Toc148336768][bookmark: _Toc148336771]Week 3 – teacher will check-in with your progress during the rehearsal lesson
Week 4 – teacher will check-in with your progress during the rehearsal lesson
Week 4 – in the second rehearsal lesson, submit a draft copy of your introduction to your teacher
Week 5 – reflect on the feedback provided on the draft copy of your introduction and check--in with your teacher for final feedback on your performance in the lessons before you present to the class


[bookmark: _Toc207871866]Steps to success
Table 1 – assessment preparation schedule
	What I need to do
	Some ways I can do this

	Choose the style of music I would like to perform
Choose an Australian composer/artist and select a piece of music they have written to perform
	Consider Australian composers/artists that I have studied in class throughout the year
Consider an Australian composer/artist that I best resonate with

	Identify the publishing company that owns the copyright/publishing rights to the song and the year it was copyrighted
	Google search
Written on the sheet music

	Research the stylistic characteristics of my chosen piece
	Find articles, websites or books about my piece that helps me understand the style. Pay attention to how the author uses the elements of music, and take notes

	Identify any interesting facts about my piece that give social and cultural context
	Find articles, websites or books about my piece that helps me to identify interesting facts like social and cultural context – take notes
Interview or question relatives or neighbours that have firsthand experience with the culture of my chosen piece

	Rehearse my chosen Australian piece
	As a soloist, spend time learning and refining the pitch and rhythm
As an ensemble member:
spend time learning and refining the pitch and rhythm of my part
rehearse with the ensemble and pay particular attention to rhythmic unity, textural layers and balance

	Consider what stylistic considerations I want to include in my interpretation of the piece
	Do I want to make changes to the structure of my performance piece? If yes, what are they?
Do I want to include dynamics and expression that are not included on the music? If yes, what and where?
Do I want to consider making changes to the performance piece through any other of the elements of music? If yes, what are they and how will I make changes?
Write these decisions onto the music

	Rehearse my interpretation of the piece
	Include my stylistic and interpretation decisions that I have written on the music when rehearsing for the performance and refine

	Identify what my personal connection is to the piece and how I have interpreted this piece for my performance
	Why do I personally feel connected to this piece?
What changes have I made that makes my interpretation of the piece unique and more meaningful or connected for me?

	Write my introduction to my performance by Week 4
	Using all of the information I have gathered in the previous ‘Steps to success’, write the introduction part of the assessment task
Submit my introduction to the teacher in Week 4 to get feedback before I present it in Week 5

	Think about where I/my ensemble will position myself/ourselves in the room to perform 
	As a soloist – Will I face the audience? Will I be standing or sitting?
As an ensemble member – Will I be standing or sitting? Do I have a good line of view with all the members of my ensemble? Can the audience see all members of my ensemble?

	Get feedback on my performance
	During Weeks 3 to 5, ask the teacher to listen to my performance and ask for feedback

	Present my introduction and performance
	Know the due date in Week 5 as outlined by my teacher
Come prepared with my music and completed introduction on the due date
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[bookmark: _Toc207871867]Assessment rubric
Table 2 – assessment rubric
	Outcomes
	A
	B
	C
	D
	E

	MU5-PER-01 performs repertoire with stylistic awareness and musical expression
	I can demonstrate outstanding delivery of stylistic features, interpretation and musical expression in my chosen Australian piece performance. 
	I can demonstrate a strong delivery of stylistic features and musical expression in my chosen Australian piece performance.
	I can demonstrate a competent delivery of stylistic features and musical expression in my chosen Australian piece performance, with some inconsistencies.
	I can demonstrate some stylistic features and musical expression in my chosen Australian piece performance, with some loss of fluency and accuracy.
	I can perform my chosen Australian piece with limited awareness of style or musical expression. I perform with frequent hesitations.

	MU5-PER-02 manipulates and combines the elements of music in performance to communicate musical ideas
	I can make highly effective musical decisions when combining and manipulating the elements of music to successfully communicate my own personal interpretation in the performance.
	I can make effective musical decisions when combining and manipulating the elements of music to communicate my personal interpretation in the performance.
	I can make musical decisions when combining and manipulating the elements of music to communicate a personal interpretation for the performance.
	I can make musical decisions when combining and/or manipulating some of the elements of music to communicate a developing interpretation of the piece.
	I attempt to make some musical decisions about using the elements of music in performance when considering an interpretation of the piece.

	MU5-LIS-01 uses listening skills to analyse music in relation to stylistic, cultural, historical and social contexts
	I can present a detailed and perceptive introduction that makes strong links between my performance and the stylistic, cultural, historical and social context of the piece.
	I can present a detailed introduction that clearly links my performance to the stylistic, cultural, historical and social context of the piece.
	I can present an introduction that makes links between my performance and the stylistic, cultural, historical and social context of the piece.
	I can present an introduction that identifies the stylistic, cultural, historical and/or social context of the piece.
	I can present an introduction that attempts to broadly identify the context of the piece.




[bookmark: _Toc148336774][bookmark: _Toc207871868]Student support material
The following examples are provided to support you in completing this task.
Table 3 – example 1 – introduction to performance
	Example 1 – introduction to performance

	‘Thunderstruck’ written by AC/DC members Angus and Malcolm Young is a rock anthem that showcases the band's powerful style and energetic storytelling. I chose this piece because I went to the AC/DC concert and just loved the energy, and I hope you enjoy my interpretation of the piece when I perform it today. ‘Thunderstruck’ was released in 1990 on "The Razors Edge”. The song features a driving guitar riff, thundering drums and electrifying vocals, creating an exhilarating listening experience. The publishing and recording rights are licensed to Sony Music Publishing on a deal with Australian Music Corporation (part of the Albert Group – the original owners).
The song begins with a distinctive guitar introduction characterised by rapid-fire picking, setting a tone of urgency. This opening uses a call-and-response technique between the guitar and drums, creating a dynamic interplay that captivates listeners. The chorus' repetition, particularly the word ‘thunder’, reinforces a sense of power and excitement, establishing an anthem-like quality that invites audience participation. Essential rock music features, such as electric guitar solos, strong backbeats and an emphasis on rhythm and melody are used throughout. The driving bass line further enhances the song's energy and movement.
[bookmark: _Int_fkvKjlHZ]Culturally and socially, ‘Thunderstruck’ emerged during a period when rock music was immensely popular, particularly in the late 1980s and early 1990s. The song embodies the rock and roll lifestyle, filled with themes of rebellion, freedom and celebration. The powerful, often raspy vocal delivery reflects the emotive style typical of rock music. During this era, AC/DC solidified their reputation as a leading band, appealing to a generation seeking escapism through music. The song's energetic vibe and electrifying performance align with the broader rock movement, serving as a soundtrack for youth defiance and social change.
The title and repeated thunder references evoke imagery of power and intensity, mirroring the band's larger-than-life persona. Vivid imagery in the lyrics, combined with the powerful vocals, creates an immersive experience, drawing listeners into the narrative. This reflects the late 20th-century context, where rock music often intersected with social and political movements. The 1990s saw a rise in global awareness of issues like environmentalism and social justice, with rock music playing a crucial role in expressing these sentiments.


Table 4 – example 2 – introduction to performance
	Example 2 – introduction to performance

	‘Stevie's Blues’ written and recorded in 1992 by Australian guitarist Tommy Emmanuel is a captivating instrumental piece that showcases the guitarist's virtuosic style and deep emotional expression. The piece is a tribute to the legendary blues guitarist Stevie Ray Vaughan, highlighting Emmanuel’s mastery of fingerstyle guitar techniques and his ability to blend various musical influences.
The song features a rich tapestry of melodic lines and rhythmic grooves, which are typical of Emmanuel's style. His intricate fingerpicking creates a flowing, dynamic sound that evokes the essence of the blues while incorporating elements of jazz and country. The use of open strings and harmonics adds depth and resonance, allowing the listener to feel the emotional weight of the piece. Emmanuel's expressive bends and slides pay homage to the blues tradition, capturing the raw emotion associated with the genre.
Culturally, ‘Stevie's Blues’ reflects the enduring influence of blues music on contemporary guitarists. Released during the rise of acoustic fingerstyle guitar in the late 20th century, the piece resonates with a generation of musicians who seek to blend traditional genres with modern sensibilities. The tribute to Vaughan underscores the impact of blues on rock and popular music, illustrating how this genre has shaped the musical landscape.
‘Stevie's Blues’ is a testament to Tommy Emmanuel's artistry and the profound legacy of blues music. Through his technical skill and emotional depth, Emmanuel not only celebrates the influence of Vaughan but also reinforces the cultural significance of the blues in today’s musical context. The publishing rights belong to Universal Music Publishing Pty Ltd.
In conclusion, I hope that in my performance today, you can hear how I attempt to show clarity in the fingerpicking of the melody line and showcase the emotion of the piece by using dynamics and expression like bends and slides while maintaining a blues-style groove.


Table 5 – example 3 – introduction to performance
	Example 3 – introduction to performance

	‘Penguin Ballet’ by Nigel Westlake is a charming and whimsical composition that showcases the Australian composer’s ability to blend classical and contemporary styles. Originally written as the 3rd movement of the score for a documentary – Antarctica, the piece captures the playful and graceful movements of penguins, reflecting Westlake's keen sense of observation and creativity. The score was published by Rimshot Music in 1992.
The composition features a rich orchestral palette, with strings, woodwinds and brass working in harmony to create a lush soundscape. Westlake employs a variety of stylistic elements, including syncopated rhythms and light, airy melodies that evoke a sense of movement and playfulness. The use of pizzicato in the strings adds a unique texture, mimicking the playful antics of penguins as they waddle and slide on the ice. This clever orchestration not only engages the listener but also demonstrates Westlake's ability to convey narrative through music.
Culturally, ‘Penguin Ballet’ reflects a growing interest in environmental awareness and wildlife conservation, themes that have gained prominence in recent decades. The piece serves as a reminder of the beauty of nature and the importance of preserving it for future generations. Additionally, Westlake's work is indicative of Australia's rich cultural landscape, where composers draw inspiration from their unique environment.
‘Penguin Ballet’ by Nigel Westlake exemplifies how musical style and cultural context intertwine. Through its playful melodies and thoughtful orchestration, the piece captures the essence of its subject while contributing to the broader conversation about environmental conservation and the appreciation of nature.
In our performance today, you will hear how we have arranged this for 3 instruments – flute, violin and guitar. We have tried to experiment with different expression features of the instruments to create the timbre of a whimsical and light-hearted piece of music. We also really considered the contrast in dynamics to enhance the storytelling in this piece. We hope you enjoy our performance. 
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