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[bookmark: _Toc223960485]Learning sequence 1 – ‘I Belong: As I Walk On My Country’ (Barkindji)
[bookmark: _Toc223960486]Activity 1.1b – Acknowledgement of Country
Using the Map of Indigenous Australia, research the Country you are on or come from and write your own personal Acknowledgement of Country. Practise speaking your Acknowledgement to a classmate.
	


[bookmark: _Toc223960487]Activity 1.2 – perform ‘I Belong: As I Walk On My Country’ (Barkindji)
Use the table below to consider the ethical choices and protocols you should follow when listening to, performing and composing music inspired by Nancy Bates’ ‘I Belong: As I Walk On My Country’ (Barkindji).
Table 1 – ethical choices and protocols – 'I Belong: As I Walk On My Country'
	Focus area
	What Nancy Bates says
	What I think
	Choices made as a class

	Listening
	
	
	

	Performing
	
	
	

	Composing
	
	
	




[bookmark: _Toc223960488]Activity 1.3 – writing the third verse
Follow the steps below to write a third verse for ‘I Belong’ based on a place that is special to you
Close your eyes and listen to Nancy Bates and Allara | “I Belong: As I Walk On My Country” | Boneyard Sessions (5:41). As you listen, imagine a place you walk often. Focus on the different senses you experience there – sight, sound, smell, touch or taste. Write down a single sensory detail that stood out and explain why it matters to you. 
	


Listen to the segment of Creative Cast: Bigger than the song – Nancy Bates (from 30:16–32:36) where Nancy gives you an instruction for writing a third verse for her song. Consider what this means for you and the place that you thought about and/or live on.
Consider the structure of the first verse of ‘I Belong’.
As I walk on my country 
Feel the spirit of the trees 
Hear our stories
Upon the wind 
Feel the power of this place 
Speak our language, speak our names 
We’ve come together 
As we have always
(Nancy Bates and Allara, ‘I Belong: As I Walk On My Country’ 2022)

Use this structure to write an 8-line verse about the Place you thought about and/or live on.
As I … [your action/place] 
[Sense] the … [sight sound smell touch or taste] 
Hear/see … [connect to memory or story] 
Feel/Sense … [state power or heartbeat] 
Speak … [your language or story] 
Speak … [your name or truth] 
We … [gather together] 
As we … [have always done]
Use the space below to write your verse.
	




[bookmark: _Toc223960489]Learning sequence 2 – Emma Donovan (Gumbaynggirr)
[bookmark: _Toc223960490]Activity 2.2 – ‘Warrell Creek’ worksheet
Use the spaces below to make some notes about your reflections.
Access Emma Donovan’s TEDxSydney talk and performance of ‘Warrell Creek.’ What does this song tell us about Country, memory and how music can carry culture and pain? 
	


Access Emma’s soul version of ‘Warrell Creek’ with The Putbacks. What are some of the similarities and differences between the 2 versions?
Table 2 – similarities and differences
	Similarities
	Differences

	
	


What were some of the protocols and ethical choices Emma followed and/or made in creating this version of the song with The Putbacks.
	


Write a paragraph about your own personal response to these performances, considering all the of the notes you have made in response to the 2 versions. 
	




[bookmark: _Toc223960491]Activity 2.3 – class instrumental arrangement worksheet
Use the table below to consider the ethical choices and protocols you should follow when listening to, performing and composing music inspired by Emma Donovan.
Table 3 – class instrumental arrangement – ethical choices
	Focus area
	What Emma Donovan says
	What I think
	Choices made as a class

	Listening
	
	
	

	Performing
	
	
	

	Composing
	
	
	


[bookmark: _Toc174450224]
[bookmark: _Toc223960492]Learning sequence 4 – ‘Yanada’ (Dharug)
[bookmark: _Toc223960493]Activity 4.1 – ‘Yanada’ and Indigenous Cultural Intellectual Property (ICIP)
Use the space below to write a reflection about what ICIP means and what protocols or ethical choices you feel you should follow when performing or composing music including Indigenous Cultural Intellectual Property.
	




[bookmark: _Toc223960494]Activity 4.2 – Indigenous Cultural Intellectual Property (ICIP) podcast script template
Follow the steps below to write your podcast script about ICIP protocols and ethical choices.
1. Introduce yourself/yourselves and what your podcast is about. ‘Hello – we are [names] and today’s podcast is about ‘Yanada’s’ collaboration.
	


1. Talk about the work you have studied and what you learned. ‘The Preatures worked with Jacinta Tobin by [brief summary].’
	


1. Define any terms that people might not have heard of before. ‘ICIP means [one-sentence definition].’
	


1. Give suggestions for how others can use your learnings in their own practice. ‘Artists can collaborate respectfully by [one suggestion].
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[bookmark: _Toc223960495]Learning sequence 5 – storytelling in hip-hop
[bookmark: _Toc223960496]Activity 5.1 – hip-hop history worksheet
Use the table below to complete a listening comparison of Uncle Archie Roach’s ‘Took the Children Away’ and Brigg’s ‘The Children Came Back’.
Access the following:
Archie Roach - Took The Children Away (Official Music Video) (5:22)
Briggs - The Children Came Back ft. Gurrumul & Dewayne Everettsmith (Official Video) (3:50)
Table 4 – listening comparison – Archie Roach and Briggs
	Question
	Uncle Archie Roach
	Briggs

	Who is the song about?
	
	

	What is the message?
	
	

	What emotions does it show?
	
	

	How do the musical features support how the story is told?
	
	


How do these pieces of music, which are from different times and styles, reflect the identity of Aboriginal and/or Torres Strait Islander Peoples?
	


Use the table below to identify some of the musical features in BARKAA’s ‘Ngamaka’ featuring Leroy Johnson and Leroy Johnson’s ‘Nhaampa Buka’. Discuss the connections between the 2 songs at the bottom of the table. 
Listen to ‘Ngamaka’ and ‘Nhaampa Buka’ as a class.
Barkaa – Ngamaka (feat. Leroy Johnson) ft. Leroy Johnson (3:38)
Nhaampa Buka - Leroy Johnson and The SYO Big West Orchestra
Access Ngamaka – Bad Apples Music to learn about the story behind these 2 songs and the collaboration between BARKAA and Uncle Leroy Johnson. 
Table 5 – song features and connections – 'Ngamaka' and 'Nhaampa Buka'
	Question
	‘Ngamaka’
	‘Nhaampa Buka’

	What is the mood of the song?
	
	

	Discuss the use of lyrics
	
	

	What instruments do you hear?
	
	

	Describe the style
	
	

	What other aspects of the music stand out?
	
	




In small groups discuss the connections you observe between the 2 pieces of music?
	




[bookmark: _Toc223960497][bookmark: _Toc317723831]Learning sequence 8 – developing compositions
[bookmark: _Toc223960498]Activity 8.1 – composition and podcast assessment task
[bookmark: _Toc223960499]Composition planning and reflection
Complete the following activities as you develop your group composition.
Name of members in my group
	


Reflection
Reflect on the stories, messages or ideas my local Community Knowledge Holder(s) shared.
	


Lyrics
Decide whether you will use the class-developed lyrics or if you will use these for inspiration and build on them with your own ideas. Use the space below for drafting your lyrics or write the class-developed lyrics in this space.
	




Composing
Musical decisions and drafts are to be included in this space. Remember to consider the elements of music as you compose (duration, pitch, dynamics and expression, texture, performing media and timbre and structure). Consider the vocal line and additional musical layer(s).
	




Score
Decide on whether you will use traditional notation or graphic notation and which tool(s) you will use to document your composition. Discuss which section you will include on the score and how the layers will be represented. 
	


Composition recording
Consider how you will record your composition and what you need to do before you record. Document your ideas in the space below.
	


[bookmark: _Toc223960500]Reflection on the completed composition
Complete a reflection on your final composition. Some questions you may ask yourself include:
Which musical decision am I most proud of?
What would I do differently and why?
How have I meaningfully and respectfully represented the story/lyrics that were inspired by our Cultural Knowledge Holders?
	




[bookmark: _Toc223960501]Learning sequence 10 – podcasting
[bookmark: _Toc1120355996][bookmark: _Toc223960502]Activity 10.1 – podcast planning worksheet
[bookmark: _Toc223960503]Podcast planning scaffold
Work individually or with a partner to begin drafting your podcast using the storyboard scaffold provided below.
Acknowledgement of Country – begin with an Acknowledgement of Country for the Lands you are on. Describe how the Knowledge Holders’ stories helped shape your song and express your gratitude.
	


Introduction – introduce yourselves and explain what your podcast is about. Make sure you include the title and artist of the studied work and list all contributors of your composition and their roles.
	


Cultural understanding – explain how the composer of your chosen studied work communicated Cultural understanding of Place, Country or Language.
	


ICIP protocols – acknowledge any Cultural Knowledge shared by Community members and explain how you followed Indigenous Cultural and Intellectual Property (ICIP) protocols respectfully during the songwriting process.
	


Creative breakdown – provide a clear step-by-step explanation of how your song was created. Explain how the local Community Knowledge Holders inspired your composition in relation to your understanding of Place, Country or Language.
	


Comparison – identify and compare the key musical features in your composition and the chosen studied work. Discuss the elements of music through context and how they support the storytelling, messages or ideas. Use the table below to list the musical features for each piece.
Table 6 – Activity 10.1 – podcast planning worksheet
	Element
	Australian composer work
	My composition

	Duration
	
	

	Pitch
	
	

	Dynamics and expression
	
	

	Performing media and timbre
	
	

	Texture
	
	

	Structure
	
	


Use the box below to evaluate and compare how these musical features support the storytelling, messages or ideas in each piece.
	


Conclusion – credit each person and their contribution to the project. Reflect on what you learned and thank the audience for listening.
	


Peer feedback
Once your podcast planning scaffold is complete, swap with another pair or classmate. Your peer can use this worksheet to provide their feedback using the space below. Give each other feedback on:
clarity
engagement
Cultural respect.
	


After receiving feedback, refine your script and make note of any sound effects or music cues you plan to include in your final recording in the box below.
	


Reflection on my completed podcast
Complete a reflection on your finished podcast. Some questions you may ask yourself include:
What did I learn?
What was the most significant similarity between my composition and my chosen Australian work?
How have I been meaningful and respectful to Cultural contexts and ICIP in my podcast?
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